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OUR STEEL ENGRAVIN GS 



A TURKISH SCHOOL. 



(Frontispiece.) 



J. F. Lewis, R.A., Painter. 



W. Greatbach, Engraver. 




jjANY years before Turkey absorbed almost the un- 
divided attention of the rest of the world, as it 
has recently done — and to a certain degree still 
does — Mr. Lewis had given to it the utmost con- 
sideration, but for purposes widely differing from 
those which have lately fixed the eyes of nearly 
the whole civilised world upon the country— 
namely, to study it in its social and domestic picturesque charac- 
. ter. As David Roberts explored it, and brought us the deserts and 
temples, the pyramids and sphinxes, &c, of Egypt and Syria, on 
canvas, for our delight and information, so J. Frederick Lewis, who 
lived on the banks of the Nile during many years, painted, with 
equal beauty and truth, latticed harems, with their caged doves, 
and bazaars crowded with their cross-legged merchants, and much 
more relating to the social history of the modern followers of the 
Prophet Mohammed. His picture here engraved was exhibited at 
the London Royal Academy in 1865, the first year after the artist's 
election to the grade of Royal Academician : the scene, the cata- 
logue of the year informed us, in the vicinity of Cairo, Egypt. In 
the room a group of Moslem children of both sexes, as we gather 
from their costumes, are assembled to receive instruction from a 
grave-looking dominie, who, reclining behind a kind of low table 
or desk, holds a cane in his hand for the benefit of idlers or dunces. 
It is evident that corporal punishment is not banished from the 
Turkish school, while the presence of some pigeons in the room 
gives a domesticated appearance to it not usually associated with 
educational work. The furniture of the apartment includes several 
picturesque objects : the use of some of these is somewhat equi- 
vocal, at least in such a place ; but the picture altogether is perfect 
after its kind ; in it the artist has adopted a favourite method of 
treatment with him, by pouring a flood of sunlight through the 
barred window in sparkling rays and chequered forms upon the 
party-coloured floor. 



ON THE LLUGY, NORTH WALES. 



B. W. Leader, Painter. 



C. Cousen, Engraver. 



Mr. Leader is one of the most acceptable of the English land- 
scape-artists, and his representations of scenes in his native county, 
Worcestershire, or in those parts of North Wales which lie con- 
tiguous to it, are, from his happy yet perfectly natural method of 
treatment, works that commend themselves most highly to every 
admirer of landscape. 

The picture here engraved has never been exhibited : it was 
purchased off the artist's easel for the purpose of being introduced 
into the Art Journal, and a more picturesque combination of na- 
tural objects, mountain, wood, and river, could rarely be met with 
on a comparatively small yet most comprehensive scale. The view 



is taken from the banks of the Llugy, about a mile below Capel 
Curig, showing prominently Moel Siabod, nearly two thousand feet 
in height. There is a small island, covered with birch-trees, in the 
river, and some venturesome persons have managed to reach it, 
and appear to be enjoying a kind of picnic by the water-side. The 
vale of the Llugy extends about six miles in length, the banks on 
each side are richly wooded, while the magnificent mountains of 
the Snowdon range are full in sight, adding grandeur and sublimity 
to the view. Not very far from the scene here represented is 
Bettws-y-Coed, the favourite haunt and paradise of landscape- 
artists. We may remark that Mr. Leader painted his picture on 
the spot, making it thereby a complete portrait-scene. 



HEAD OF A DEERHOUND. 



Sir E. Landseer, R.A., Painter. 



C. G. Lewis, Engraver. 



This is a portrait of Landseer's favourite deerhound, Hafed, 
painted in 1834, whose skeleton was, as we learn from Mr. Alger- 
non Graves's comprehensive catalogue of the works of the artist, 
sold at the dispersion of Landseer's effects in 1874. Mr. Lewis, 
the friend of the painter, who engraved Hafed on a large scale in 
1837, has kindly supplied us with some interesting facts concern- 
ing the original work. Landseer and the late Abraham Cooper, 
R.A., were in their younger days great friends ; the latter was, 
about the year 1835, engaged in painting a series of dogs' heads 
of various kinds for a publisher, B. B. King, and he asked Land- 
seer to paint for him a portrait of his favourite hound. Landseer 
agreed to do it, and when the work was finished he wrote to Coop- 
er thus concisely: " Dear Cooper, — The deerhound's head is ready 
for Mr. King whenever he likes to call for it : he can have it for 
fifteen pounds, or the use of it for ten pounds." King paid the 
former sum, and had the subject lithographed by T. Fairland, and 
it was published in the Sportsman* s Annual ; but Fairland altered 
the form of the picture in his print, making it upright by cutting 
off the neck of the animal close behind the ear. King afterwards 
sold the copyright of the picture to Messrs. Ackermann, then of 
the Strand, London. Mr. Lewis had just finished, at Chatsworth, 
for Messrs. Moon, Boys, and Graves, the etching of the plate of 
' Bolton Abbey in the Olden Time,' which Mr. S. Cousins com- 
pleted ; and Lloyd, the printer, took him to Ackermann, who com- 
missioned him (Mr. Lewis) to engrave the picture for the sum of 
fifty guineas, the price the latter asked. The etching being finished 
in 1856, Mr. Lewis sent a proof for approval to Landseer, who 
acknowledged the receipt of it in the following terms : " Dear 
Charles, — I like your etching much ; I think it a pity to mcssytinl 
it; it has been done before in lithography" (the allusion is to Fair- 
land's print). — " Give me a call to-morrow morning at 1 1. Yours, 
&c, E. L." So King acquired the picture for five pounds only: 
it was sold subsequently, we believe, for three hundred guineas. 
It needs no description or comment ; the lifelike and speaking 
portrait of the hound cannot fail of being recognised, and Mr. 
Lewis's facile graver has marvellously preserved its character. 



ABOUT BRIC-A-BRAC. 



j]HE fascination exercised by the ceramic Art over 
connoisseurs and collectors cannot easily be ex- 
plained to those who have not felt its spell. 
Charles Sumner, who set a high value upon time, 
spent an entire afternoon examining the hoard of 
a real knight-errant of bric-a-brac — one who can 
spy a rare Sevres teacup a mile off, and scent an 
old collection of knickknacks across a continent. The tulip mania 
of Holland and the bibliomania of the nineteenth century are 
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insignificant when compared with the existing madness for bric-a- 
brac. Nearly $40,000 were paid recently for a pair of vases eleven 
and a half inches high, and of rare though not aesthetically beau- 
tiful form, which the writer happens to have seen ; and still more 
recently a bureau, inlaid with celebrated Sevres plaques, brought 
$100,000! The sum of $250,000 has been expended during the 
past ten years by an English collector in the purchase of a mar- 
vellous and inordinate hoard of old pottery and porcelain, of all 
shapes, sizes, ages, nations, and dates. He gave me Russian tea in 
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